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At  the  Royal  Comedy  Theatre— Enormous  Success  ! ! 


FALKA. 


Written  by  Music  by 

H.  B.  PARNIE.  F.  CHASSAIGNE. 


s.     d. 

Vocal  Score  (Complete)  nett  7    6 

Pianoforte  Solo  (Berthold  Tours)  ...        „     3    0 
Book  of  Words ,06 


..  4 

4 

4 

Bass  . .         . .  4 

..  4 

..  4 

4 


VOCAL    MUSIC    FROM    THE    ABOVE 

Air  and  Eefrain,  "  I  am  the  Captain."     Baritone    . . 

Nocturne,  "  There  was  no  ray."     Contralto 

Song,  "  School  Love."     Mezzo-Soprano        . . 

Song,  "  Your  life  it  seems."     Mezzo-Soprano 

Duetto,  "  With  a  tear  in  our  voice."     Mezzo-Soprano  and 

Air  Bohemienne,  "  The  Gipsy's  farewell."     Contralto 

Song,  "  A  Simple  Girl."     Mezzo- Soprano    .. 

Romance,  "  At  Eventide."     Soprano.     In  F  and  G 

Duo  Berceuse,  "  Slumber,  oh  !  Sentinel."     Soprano  and  Tenor  . .  . .     4 

Arietta,  "  Happy  as  the  day  is  long."     Soprano       . .  . .  . .  . .     4 

Trio,  "  Nunky,  darling."     Soprano,  Tenor,  and  Bass         . .  . .  . .     4 

Song,  "I  am  my  noble  Uncle's  Heir."     Soprano    . .  . .  . .  . .     4 

DANCE    MUSIC. 

♦FALKA    WALTZES.     By  C.  Coote.     Performed  by  command  at 

Her  Majesty's  State  Ball  . .  . .  . .  . .  . .         . .  . .  4 

♦FALKA   QUADRILLES.     By  C.  Coote  4 

*FALKA   QUADRILLES.    SECOND    SET.     By  E.  Audibert         ..  4 

♦FALKA  LANCERS.     A.  Van  Biene , .  . .  4 

*  FALKA  POLKA.     A.  Van  Biene  4 

*FALKA   GALOP.     A.  Van  Biene 4 

♦FALKA  POLKA  MAZURKA.     E.  AUDIBERT        4 

PIANOFORTE   ARRANGEMENTS. 

AUDIBERT,  E.     SELECTION   OF   FAVOURITE   AIRS..  ..5  0 

LOGE,  H..  AT   EVENTIDE.     (Transcription) 4  0 

VAN   BIENE,   A.     FALKA   MARCH ..4  0 

VAN   BIENE,   A.     GAVOTTE 4  0 

VIOLIN,   FLUTE,  CLARINET,  OR  CORNET. 

AIRS,  FALKA,  in  one  Book  nett     1     6 

*  All  these  may  be  had  for  Orchestra,  each  3s.  nett. 
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THE 


HUNGARIAN    BAND. 


ALFRED  HAYS  has  much  pleasure  in  announcing  that  he 
has  concluded  arrangements  for  the  visit  to  England,  during 
the  coming  Summer  Season,  of  a  magnificent  HUNGARIAN 
BAND.  The  exquisite  playing  of  the  Hungarian  Musicians 
introduced  by  Alfked  Hays  to  the  English  Public  in  previous 
Seasons  has  been  so  universally  a  theme  of  admiration,  that- 
special  reference  to  its  superlative  merit  is  quite  unnecessary. 

The  Band  secured  for  the  forthcoming  Season  is  to  arrive 
about  the  middle  of  May,  and  will  immediately  be  available 
for  performances  at  Balls,  Garden  Parties,  Conversaziones, 
Receptions,  Dinners,  &c. 

Engagements  can  now  be  booked  with  ALFRED  HAYS,  at 
28,  Old  Bond  Street,  W.,  and  at  4,  Royal  Exchange 
Buildings,  E.C. 


***  Terms  can  be  ascertained  on  Application  at  either  the 
West  End  or  City  Establishment. 


CHARACTERS. 


Folbach  (Military  Governor  of  MonU 
gratz) 

Tancred  (His  Nepheiv — Usher  in  a 
Village  School)     ..         ..         . . 

Arthur  (Student — Son  of  a  rich  Hun- 
garian Farmer) 

Lay  Brother  Pelican  (Door-keeper 
of  the  Convent) 

Konral  (Captain  of  the  Governor's 
Pages) 

Tekeli  (Sergeant  of  the  Patrol) 

Bobokt  (Tzigan  Scout) 

Boleslas  (Chief  of  the  Tzigani) 

The  Seneschal  (Folbach's  Steward) 

Falka  {Niece  of  Folbach,  at  the  Con- 
vent School) 

Edwige  (Sister  of  Boleslas)   .. 

Alexina  de  Kelkirsch  (A  young 
Heiress)      . .         . .         . .  •• 

Minna  [Her  Maid)      ., 

Janotha  (Landlady  of  the  Inn) 

Military  Pages,  Soldiers  of  the  Watch,  Maids  of  Honour,  Peasants, 
Bohemians,  dbc. 


The  Action  passes  in  Hungary,  middle  of  last  century. 


(     v     ) 


- 


AEGUMENT. 


ACT  I. 


Folbach,  a  military  governor  in  Hungary,  is  promised  by  the 
Emperor  a  patent  of  nobility,  on  condition  that  he  can  show  a  male 
heir,  direct  or  collateral,  on  whom  the  succession  can  be  settled.  He 
is  childless  himself,  but  has  a  nephew  Tancred,  and  a  niece  Falka, 
whom,  on  the  death  of  his  brother,  he  had  placed,  the  boy  in  a 
village  school  as  usher,  and  the  girl  in  a  convent.  On  Tancred, 
therefore,  (whom  he  has  never  seen)  his  hopes  of  a  title  are  founded, 
and  accordingly  the  nephew  is  summoned  to  meet  his  uncle  and 
take  his  proper  place  as  heir  presumptive.  Unfortunately,  on  his 
way  through  a  forest  at  night,  Tancred  is  waylaid  by  a  Tzigan  band 
and  bound  to  a  tree.  From  this  plight  he  is  rescued  by  Edwige, 
sister  of  Boleslas,  chief  of  the  robber  band,  on  condition  he  marries 
her.  This  he  promises  to  do,  but  finding  out  who  she  is,  takes  to  flight 
and  lands  into  his  uncle's  town,  pursued  by  Boleslas  and  Edwige 
In  the  pitchy  darkness,  she  has  not  been  able  to  see  Tancred' s  face, 
and  the  comic  embroglio  of  the  piece  proceeds  on  this  fact.  Her  only 
guide  is  the  voice  of  Tancred,  and  certain  words  he  used.  A  further 
indication,  however,  is  furnished  by  a  pocket-book  he  has  dropped, 
from  which  they  learn  he  is  the  nephew  of  the  Governor,  and  resold© 
to  lurk  about  till  the  meeting,  and  so  identify  their  man.  Tancred, 
overhearing  this,  resolves  to  baffle  them  by  not  appearing,  and  writes 
a  note  to  his  uncle  excusing  himself  through  illness.  Meanwhile  the 
skein  of  events  is  still  further  ravelled  by  the  elopement  of  Falka 
from  her  convent  school,  with  a  young  fellow  named  Arthur.  They 
come  to  the  same  inn  where  Folbach  is  awaiting  Tancred,  and  are 
tracked  thither  by  Brother  Pelican,  doorkeeper  at  the  convent.  To 
escape  him,  Falka  dresses  herself  in  a  suit  of  Arthur's,  and  finding 
that  her  brother  Tancred  is  expected  but  has  not  come,  forms  the 
daring  resolution  of  personifying  him.  Folbach  is  easily  deceived,  and 
?alka  is  congratulating  herself  on  her  stratagem,  when  two  unfore- 
seen complications  occur :  firstly,  Pelican  finding  Falka's  convent 
dress  in  the  inn,  and  shrewdly  suspecting  that  she  has  disguised 
herself  as  a  boy,  arrests  Arthur  for  Falka  ;  and  secondly,  Boleslas 
nd  Edwige,  witnessing  the  meeting  of  Folbach  and  Falka,  come  to 
lie  conclusion  that  now  they  have  before  them  the  faithless 
Tancred.    To  save  Falka,  Arthur  is  silent  over  Pelican's  mistake, 


(    vi    ) 

and  the  cortege  sets  out  for  the  Castle,  where  the  heir  presumptive  is 
to  be  contracted  to  Alexina  Von  Kelkirsch,  a  rich  young  bride 
assigned  to  Tancred  by  the  Emperor. 


ACT  II. 

Arthur  is  forced  bon-gre,  mal-gre',  to  put  on  the  convent  dress,  and 
is  marched  off  by  Pelican,  leaving  Falka  in  hussar  uniform  to  win, 
if  she  can,  her  uncle's  forgiveness  and  consent  to  their  marriage. 
This  task,  by  no  means  easy  on  account  of  Folbach's  antipathy  to 
girls  in  general,  is  further  complicated  by  the  arrival  of  the  vengeful 
but  cowardly  Tancred,  in  the  costume  of  a  footman,  to  watch  over  his 
own  interests  and  defeat  the  schemes  of  the  young  impostor,  whom 
he  is  far  from  suspecting  to  be  his  own  sister.  He  dare  not  reveal 
himself,  however,  because  the  dread  Boleslas  is  coming  with  his 
tribe  to  the  festivities ;  but  the  idea  flashes  across  his  brain  that 
after  all  the  Tzigan's  presence  is  for  the  best,  as  it  will  certainly 
lead  to  him  finishing  off  the  pseudo  Tancred.  This,  in  fact,  very 
nearly  does  happen.  Falka  is  accused  of  broken  vows  before  Folbach, 
and  is  challenged  to  a  combat  a  outrance  by  Boleslas.  This  she 
averts  by  a  private  confession  to  Edwige — that  she  is  a  woman.  The 
discovery  of  the  real  Tancred  is  now,  moreover,  at  hand.  Brought 
back  from  the  Convent,  Arthur  has  to  own  up  to  the  exchange  of 
dresses  with  Falka  ;  and  the  infuriated  Folbach  immediately  orders 
the  pair  out  of  his  presence.  In  the  ecstasy  of  gratified  hate  the  real 
Tancred  cries  "  Oh  joy,  oh  rapture  " — and  thus  discloses  to  Edwige 
his  identity  with  her  faithless  lover.  The  act  terminates  with 
Folbach's  frenzy  on  discovering  that  the  real  Tancred  is  betrothed 
to  a  gipsy,  and  that  the  false  Tancred  is  his  mad-cap  niece,  Falka. 


act  III. 

Folbach,  obliged  to  carry  out  the  Emperor's  will,  grudgingly  goes 
on  with  the  marriage  of  Tancred  to  Alexina  Yon  Kelkirsch.  Falka 
is  shut  up  in  a  tower,  previous  to  being  sent  back  to  the  Convent. 
In  this  situation  of  affairs  the  dreaded  Boleslas  appears  with  Ed- 
wige. Tancred  has  sent  him  money  "  to  arrange  matters  "  i.e.  to 
keep  him  away;  but  the  Tzigan  chief,  under  the  impression  that  the 
money  is  for  the  bridal  trousseau,  buys  Edwige  a  dress,  and  brings 
her  to  be  married  to  Tancred  at  the  moment  he  is  about  to  wed 
Alexina.  An  interview  between  the  two  brides  leads  to  the  substitu- 
tion of  Edwige  for  Alexina  ;  and  Tancred  accordingly  mrrries  the 
Tzigan  maid.  Meanwhile  Falka  has  escaped  from  her  tower,  but 
only  to  be  recaptured  and  led  back  before  her  uncle,  who,  admiring 
the  girl's  pluck  and  bearing,  pardons  her  escapades ;  the  more 
readily  that  a  dispatch  from  the  Emperor  allows  him  to  adopt  her  as 
his  heiress  by  settling  the  succession  in  the  female  line.  All  ends 
happily  except,  perhaps,  for  Tancred. 


FALKA. 


ACT  I. 


Enter  Patrol  slowly. 

No.  1.— (a)  PATROL    CHORUS— "  WHILE   ALL 
THE   TOWN  IS   SLEEPING." 

Oho.  While  all  the  town  is  sleeping 

Our  midnight  watch  we're  keeping. 
No  one  abroad  should  be 
At  such  an  hour  save  we ! 
The  streets  are  quiet 
No  brawlers  stir ; 
There  is  no  riot 
Of  roysterer. 
All's  well!  [Exit. 

Tancred  enters,  pursued,  and  tumbles  into  cellar. 

(b)— NIGHT-CAP  CHORUS. 

Cho.  Whatever's  the  row  ? 

Will  somebody  say 
Why,  wherefore,  and  how 
We're  wakened  ere  day  ? 


(    8    ) 

Why  roused  from  our  bed 

In  gown  and  in  cap  ? 
Let's  take  up  the  thread 

Of  our  broken  nap  ! 

He-enter  Patrol* 

While  all  the  town,  &c, 

Capt.  Soldiers,  me  you  please. 

The  morning  now  is  breaking, 
A  rest  we  may  be  taking  ; 
Break  off,  and  stand  at  ease  !  [shouts  off* 

Enter  Citizens. 

0 nines.  Alert  there  !  alert  there  ! 
What's  all  this  row  about, 
That  all  the  town  turns  out  ? 

Alert  there ! 
The  Governor  comes  here  ! 
That  something's  amiss  'twould  appear ! 

Enter  Pages  and  Retinue  of  Governor,  then  Folbach. 

(c)_ COUPLETS.— "  Governor  Folbach." 

Fol.  Up  till  now  I've  not  been  in  battle, 

But  all  my  instincts  lead  to  war ; 
No  spurs  jingle,  no  sabres  rattle, 
Like  those  worn  by  your  Governor. 

No  one  dares  with  me  to  trifle, 
Any  more  than  wTith  sword  or  rifle  ; 
And  whenever  my  name  they  hear, 
The  nations  whisper  far  and  near — 
Try  to  match  him  were  vain  ; 
What  a  nerve,  what  a  brain  ! 
What  a  hero  is  Governor  Folbach  ! 
So  they  say  ev'ry  day, 
Of  the  Governor  Folbach. 

Cno.  Try  to  match  him  were  vain,  &c. 
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Fol.  Now  one  word,  but  only  one, 

And  I  have  done  ! 

The  watch  made  its  round'nocturnal ! 
And  roused  you  with  noise  infernal, 
You  consigned  them  to  pains  eternal ! 
Good!   Good! 

Cho.  What  do  you  mean  by  good  ? 

Make  yourself  understood. 

Fol.  That  there  was  something  wrong  you  thought, 

What  really  happened  was  simply  nought. 

I  meant,  at  midnight  hour, 

My  soldiers  exercising, 
To  demonstrate  the  power 

And  use  of  early  rising. 
Th'  experiment  to-night, 

I'm  very  pleased  to  say, 
Has  shown  that  I  am  right, 

Now  go  to  breakfast,  pray  t 

Cno.  While  all  around  is  sleeping,  ftc. 


No.  2.— MELOS. 

MOUVEMENT    DE    MARCHE.       PATROL    IN    DISTANCE. 


No.  3.— AIR  AND  BEFRAIN.— "  'TIS  THE  CAPTAIN 

BOLESLAS." 

Edwige,    Tancred,    and   Boleslas. 

I. 


Bol. 


Though  my  boots  may  be  dusty, 
Though  my  cloak  may  be  worse. 

Though  my  sword  may  be  rusty, 
Not  a  rap  in  my  purse  ; 


(    io    ) 

Still  I  carry  rne  proudly, 

And  if  you'd  know  why, 
Haughtily  and  loudly 

My  device  I  cry — 

I  am  the  Captain  Boleslas  ! 

Well  skill'd  in  feint  and  thrust  and  pass? 

To  whom  his  honour  is  his  all, 

And  who  you  to  account  will  call ! 
Ed.     -) 

Tan.     >       It  is  the  Captain  Boleslas,  &c. 
Bol.    J 

n. 

Bol.  Trade  to  me  is  abhorrent, 

And  if  men  I  would  fleece, 
Give  me  mountain  and  torrent, 

Far  from  town  and  police. 
Sweet  is  assassination, 
Cool  thus  do  I  reply, 
To  all  interrogation ; 

"  Tremble  !  for  it  is  1 1" 
I  am,  &c. 
Ed.     J 

Tan.    >        He  is  the  Captain  Boleslas,  &c. 
Bol.    ) 


No.  4.— NOCTURNE— «  THERE  WAS  NO  BAY. 

Edwige. 

I. 

There  was  no  ray  of  light 
From  moon  or  star  that  night 
And  black  the  forest  seem'd, 
As  pensively  I  dream'd! 
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The  zephyr  died  away, 
No  bird  sang  on  the  spray  ; 

No  life  !  no  tone  ! 

I  was  alone ! 

When  sudden,  faint  and  clear, 
Came  on  my  startled  ear, 
A  voice  whose  accents  still, 
Through  all  my  being  thrill ! 

And  the  owner  of  that  voice 

Some  happy  day  I'll  surely  find  ; 

Of  him  my  heart  has  made  its  choice  : 
He  surely  ne'er  will  prove  unkind. 

II. 

A  captive  him  I  found, 
With  cruel  fetters  bound  ; 
And  when  I  set  him  free, 
His  troth  he  gave  to  me. 
Though  hidden  from  my  sight, 
In  darkness  of  the  night, 

His  love  he  swore, 

For  evermore. 

He  heard  my  brother's  voice, 
And  startled  by  the  noise, 
With  one  wild  shriek  he  fled, 
That  would  have  woke  the  dead. 

But  the  owner  of  that  shriek, 
Through  all  the  wide  world  will  I  seek ! 
Of  him  my  heart  has  made  its  choice, 
My  own,  my  beautiful,  my  Voice. 
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No.   5.— EONDO   DUET— h  FOE   YOUE   INDUL- 
GENCE." 

Falka  and  Aethur. 

Fal.  j       For  your  indulgence  we  are  hoping, 
Ar.  j  We're  more  to  pity  than  to  blame  ; 

There's  no  great  harm,  ma'am,  in  eloping, 
If  you'd  been  us,  you'd  done  the  same  ! 


Fal.         Just  only  think !  my  Arthur's  college 

"Was  next  door  to  our  convent  school ; 
And,  somehow,  in  pursuit  of  knowledge, 

I  made  myself  a  little  fool ! 
One  eve  beneath  our  garden  wall, 

I  saw  my  Arthur  lean  above  ; 
And  from  that  day  my  heart's  his  thrall, 

He  is  the  object  of  my  love  ! 

Ar.  I  am  the  object  of  her  love  ! 

II. 

Fal.         The  Abbess  then  said,  "  Oh,  my  daughter! 

When  ladies  to  young  men  pay  court, 
We  cool  them  down  with  bread  and  water, 

Likewise  their  tresses  we  cut  short." 
The  scissors  and  the  diet  both, 

Did  on  my  inclination  jar  ; 
To  marry  we  were  nothing  loth, 

So  just  eloped,  and  here  we  are  ! 

Ar.*  We  just  slipped  out  and  here  we  are  ! 

Ar.   j       For  your  indulgence  we  are  hoping, 
Fal.)  We're  more  to  pity  than  to  blame, 

There's  no  great  harm,  ma'am,  in  eloping, 
If  you'd  been  us  you'd  done  the  same  ! 
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Jan.         For  my  indulgence  they  are  hoping, 

They're  more  to  pity  than  to  blame  ; 
There's  no  great  harm,  sure,  in  eloping, 
If  I'd  been  them  I'd  done  the  same ! 


No.  6.—TRIO— "NOW  THEN!  HURRY  SCURRY." 
Falka,  Arthur  and  Janotha. 

AM.  Now  then !  hurry,  scurry, 

Let's  seek  a  carriage ; 
"Was  ever  such  a  worry 

About  a  little  marriage  ? 
Most  anything  will  do, 

A  horse,  or  mule,  or  waggon  ! 

Lest  after  us  that  dragon, 
Call'd  Pelican,  pursue  ! 

Now  then  !  hurry,  scurry,  &c. 

Ar.  I'll  go  and  get  a  horse  and  waggon, 

And  baffle  Pelican  the  dragon. 


No.  7.— FINALE   TO  ACT  I. 
Tutti  e  Coro. 

Cno.  More  new  sensation ! 

Fol.  Yes,  yes  !     Citizens  true, 

Come  and  share  my  jubilation  1 

Yes,  my  dear  friends  ! 

Tho'  you  may  stare, 

I  have  an  heir. 

And  all  my  glory, 

Famous  in  story, 
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Thro'  him  will  live. 

So  a  welcome  now  give 
To  my  nephew  dear  ! 

Yes,  my  nephew,  henceforth  my  pride, 
Cho.  But  where  ? 

Fol.  Here  by  my  side. 

[showing  Falka. 

Yes,  this  is  he ! 
Fal.  Yes,  I  am  he ! 

Tan.    {aside)   Who  the  deuce  can  he  be  ? 

I  will  watch  till  I  see ! 

Cho.         Let  us  all  now  shout  for  joy, 
The  Governor  has  got  a  boy ; 
(For  when  you  do  not  have  a  son, 
A  nephew's  good  enough  for  one  !) 
He  seems  a  very  likely  lad, 
And  at  his  fortune  we  are  glad ; 
The  more  so  that  we  clearly  see 
A  round  of  feast  and  jollity. 

Hurrah  !  hurrah  !  hurrah  ! 
Now  your  welcome  do  not  spare  ! 

Hurrah  !  hurrah  !  hurrah ! 
For  the  lucky,  lucky  heir  ! 

Tan.     {aside)     It's  a  horrid  dream  ! 

Fol.         This  is  my  Tancred.  [leads  Falka  round. 

Tan.     {aside)     He  said  his  Tancred ! 

A  swindler  who  will  steal  my  pelf, 

And  yet  I  dare  not  show  myself. 

I. 

Fal.         My  heart  with  pride  is  swelling, 

Heir  to  an  ancient  line  ; 
Oh  how^can  I  be  telling 

What  rapture  now  is  mine  ? 
Long  were  my  hopes  at  zero, 

To  fate  I  could  but  bow ; 
But,  thanks  to  the  grand  old  hero, 

Look  at  my  prospects  now ! 
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I  am  my  noble  uncle's  heir, 

Henceforth  to  be  his  pride  and  joy ; 

For  a  girl  he  don't  much  care, 
Oh  no,  a  girl's  not  worth  a  boy. 

Cho.        He  is  his  noble  uncle's  heir,  &c. 

II. 

Fal.         Of  my  dear  uncle's  daring 

In  fields  as  yet  unfought ; 
His  fire,  his  warlike  bearing,  * 

Of  these  I  have  been  taught. 
And  these  facts  think  I  much  on, 

Heritage  past  all  price  ; 
Thus  on  my  proud  escutcheon 

Bear  I  for  sole  device. 

I  am  my  noble  uncle's  heir,  &c. 
Enter  Peasant  with  letter. 

Jan.  My  lord,  a  letter  ! 

(aside)     Petition  from  some  debtor. 

Fol.     (spoken)      A  letter   for   me  ?     Ah !    it   is   from 
the  convent  !     I  recognise  the  Lady  Superior's  hand. 

[opens  it. 

Fal.  (spoken)  From  the  convent !     I  don't  like  that  at 
all. 

Fol.  (spoken)  Good  heavens  !  what  do  I  read  : — 

Fol.  (to  Falka)  Your  sister's  eloped  ! 

Quintette. 
Fal.  Eloped  ?  my  sister  has  eloped  ? 

Fol.  Not  a  doubt — not  a  doubt ! 

Now  spread  yourselves  and  find  her  out. 
Cho.  Let's  spread  ourselves  and  find  her  out. 

Pel.  That  is  useless  quite. 

Cho.  Who's  the  holy  man  ? 

Jan.  Pelican,  Pelican  ! 

Pel.  All  will  own  I  am  right. 

(showing  Falka's  robe)     Now  what  is  this  I  show  ? 
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Oho.  Her  convent  dress. 

Pel.  That  is  so, 

Pel.  The  artful  girl,  to  us  annoy, 

Has  dress'd  up  as  a  boy. 

Enter  Arthur. 

Ar.  Now  then,  to  convent  life  adieu, 

Fol.  Ah  !  when  that  fair  face  I  view  .  .  . 

Fal.  Yes,  'tis  a  charming  creature  ! 

Cho'.  Lovely  both  in  form  and  feature  ! 

Sestette  and  Coro. 

That  nose — that  little  nose, 

That  softly  blooming  cheek, 
Like  a  rose,  like  a  rose, 

'Tis  the  wanderer  we  seek. 

Stretti. 

Fol.  You've  nought  to  say,  imprudent  girl  ? 

Cho.  She's  nought  to  say ! 

Ar.  My  poor  head's  in  a  whirl ! 

Fol.  To-night  you'll  remain  under  my  rule, 

And  to-morrow  you'll  be  sent  back  to  school ! 
Ar.  To  my  school!     Who?     I? 

Fal.  (liorrijied)  To  her  school !  (to  Fol.)  But,  uncle — 
Fol.  No  more,  I  would  be  gay, 

On  this  very  happy  day. 

My  nephew's  here, 

My  nephew  dear !  [shakes  Falxa's  hand. 

Enter  Boleslas  and  Edwige. 

Bol.  (aside)  Sister  mine,  didst  hear  ? 
Ed.  (aside)  'Tis  he  !  'tis  he  !  he's  here  ! 
Bol.  The  man  that  we  are  looking  for, 

The  nephew  of  the  Governor. 

Let's  be  sly,  and  hover  nigh  ! 
Cho.  He  is  his  noble  uncle's  heir,  &c. 

End  of  Act  I. 
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ACT  II. 

No.  8.— (a)  CHORUS—"  TAP,  TAP." 
Maids  of  Honour. 

Cho.  Tap,  tap,  tap,  young  lady  wake, 

Tap,  tap,  tap,  your  toilet  make  ; 
Rap,  rap,  rap,  we're  at  your  door, 
Rap,  rap,  rap,  so  sleep  no  more. 

(6)  COUPLETS— "FRAPS  YOU  WILL   EXCUSE." 

1st  M.  P'raps  you  will  excuse  us  stating 

We  are  only  maids  in  waiting  ; 

Adepts  in  toilette  are  we, 

Dress  to  us  is  A  B  C. 

If  your  waist  is  not  quite  right, 

We  will  lace  you  fine  and  tight ; 

Or  if  your  complexion's  bad, 

Trust  our  washes  and  pomade. 
Cho.  Of  regards  you'll  be  the  centre, 

Open,  then,  and  let  us  enter ; 

That  you  will  be  quite  the  rage 

We  on  our  honour  now  engage. 
Ar.  (putting  head  out  of  door) 

You're  very  kind,  no  doubt, 

But  I  wish  you  would  get  out. 

Maids     (spoken)     What  a  funny  girl  I 
Cho.  Tap,  tap,  tap,  &c. 
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No.  9.— (a)  CHORUS— "NOW    COMES    OUR 
CHIEF." 

Cho.  Now  comes  our  chief  this  way, 

With  all  the  men  he's  laughing, 
And  lo !  the  maids  he's  chaffing  ; 
Good,  then  our  chief  is  gay ! 

Scene. 

Fol.  Morning,  my  friends  ! 

I  wish  you  all  good-day. 
Yes,  I  feel  gay. 
Fal.  Uncle,  you're  looking  splendid, 

And  thus  with  us  unbended, 
You  are  indeed  a  joy. 
For*.  You  flatter  me,  my  boy  ! 

One  little  question,  if  you  please, 
Where  is  she  ?  where  is  my  niece  ? 
Pel.  In  maiden  modesty  she  comes. 

Enter  Arthur. 

Ar.     {salutes  awkwardly)     How  de  do  ? 
Fal.     {aside)     Well,  I  think  she  will  pass  ; 
My  sister  is  a  pretty  lass. 

Solo  and  Ensemble. 

Ah,  is  she  not  a  beauty  ? 

Fresh  in  her  life's  first  hour ; 
Loving  her  were  a  duty, 
Tender  and  perfect  flower  ! 
Cho.  Ah,  is  she  not,  &c. 

Scene. 

Ar.     (to  Falka)     Hang  this  confounded  dress  I 
How  it  hurts  you  cannot  guess. 
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Fal.  The  trial  make — 

Ae.  I  will,  my  dearest  Falka,  for  your  sake. 

(off-hand  to  Court)     Ladies  and  gentlemen, 
Hope  you're  tol-lol ! 

(to  Fal.)     Will  that  style  do  ? 
Fal.  No,  no,  won't  do  at  all ! 

Ar.     (curtseying)     My  timid  heart  is  beating,  _ 

Such  rank,  such  great  folk  meeting. 
Cho.  Sweet  trembling  maiden  ! 

Ar.  That's  me  exactly. 

Fal.  A  heart  which  knows  no  guile, 

A  winning  smile. 
Cho.  Oh,  she  is  charming, 

All  sneers  disarming, 

A  heart  that  knows  no  guile ! 

Ah,  is  she  not  a  beauty,  &c. 

Eecit. 

Fol.  And  now  away, 

The  levee's  done  to-day. 

Fal.  Nay,  one  moment,  sir, 

As  you  may  conjecture, 
To  my  sister  I'd  give 
A  pretty  little  lecture. 


(b)  COUPLETS— "THE  BOARDING-SCHOOL  GIRL. 

Falka. 


Your  life,  it  seems,  oh,  sister  dear, 
Is  for  a  convent,  not  for  court,  meant; 

Then  pray,  young  lady,  deign  to  hear 
Some  fitting  hints  upon  deportment. 
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{with  meaning)     Well  leqture  you  I  thought  I  might, 
Because  you  know  I  have  the  right. 
And  you  must  live  strictly  by  rule 
In  a  young  ladies'  boarding  school. 

II. 

You'll  see  brunettes  and  golden  heads, 
All  kinds  of  figures,  stout  and  slender, 

Complexions  ranging  whites  to  reds, 
But  I  forbid  you  getting  tender. 

Well  lecture  you  I,  though  I  might, 

Because  you  know  I  have  the  right. 
And  you  must  live  strictly  by  rule 
In  a  young  ladies'  boarding-school. 


No.  10.— EXIT  OHOEUS— "AH,  IS  SHE  NOT  A 
BEAUTY  ?" 


No.  11.— (a)  BOHEMIAN  CHOEUS. 

Cho.  Hark  !  the  merry  Gypsy  band, 

They're  coming,  dancing,  singing, 
Tambourine  in  hand. 

Enter  Bohemians. 

Bohemians  In  the  sombre  forest  yonder 

Is  the  only  home  we  know ; 
Of  the  gloomy  shades  we're  fonder 

Than  of  glitter  or  of  glow. 
To  recruit  our  low  finances, 

When  our  luck  is  looking  down, 
Come  we  with  our  songs  and  dances 

To  the  uncongenial  Town. 
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Though  our  calling  may  be  shady, 
Manner  wild,  and  speech  be  rude ; 

Give  us  gold,  my  lord  or  lady, 
Brighten  up  our  solitude  ! 

Cho.  Tra  la  la,  tra  la  la  ! 

Hark  !  the  merry,  &c. 

Enter  Boleslas  and  Edwige. 

Recit. 

Bol.         It  were  not  meet  on  such  gay  occasion, 

That  we  your  chieftain,  and  our  sister  dear* 
Should  not  contribute  to  the  jubilation  ; 
That  is  why  both  of  us  are  here  ! 


(b)  AIR  TZIGANE.—"  CRADLED   UPON   THE 
HEATHER." 

Boleslas,  Edwige,  and  Chorus. 
I. 

Boi*.  Cradled  upon  the  heather, 

Nurtur'd  by  sun  and  rain  ; 
Little  reck  I  the  weather, 
I  laugh  and  troll  my  strain. 

Man's  lot  is  often  harder, 
Who  do  more  work  than  I ; 

I'll  ne'er  have  empty  larder 
When  there's  a  hen-roost  nigh. 

Then  after  weary  marching, 
And  when  the  world  is  gray ; 

Under  the  trees  o'er-arching, 
We  sing  this  roundelay : — 
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Ed.  &)         To  the  greenwood,  to  the  greenwood, 
Bol.  j  Come,  oh,  come  with  me ! 

Let  us  linger,  let  us  linger, 
Under  the  forest  tree ! 


II. 

Bol.  We  pay  no  rates  and  taxes, 

And  if  no  coal  we  burn, 
So  long's  we  have  our  axes, 
Why,  trees  will  serve  our  turn  ! 

If  home's  not  to  our  liking, 
And  if  we  want  a  change, 

Our  tents  want  only  striking, 
We've  all  the  world  to  range ! 

But  in  joy  or  in  sorrow, 
Be  fortune  grim  or  gay, 

Trouble  we  never  borrow, 
But  sing  our  roundelay. 

-r^'    "  t  To  the  greenwood,  &c. 


No.  12.— ENSEMBLE—"  IT   WAS    TANCE/ED." 

Falka,  Edwige,  Tancred,  Folbach,  Boleslas  and 
Chorus. 

Cho.  It  was  Tancred  ! 

Tan.  (aside)     Here  is  a  pretty  go  ! 

Cho.  It  was  Tancred! 

Ed.  He  shall  not  us  escape  !     No,  no  ! 

Bol.  Dear  girl,  we've  got  him  now ! 

Still  your  hopes  for  the  future  foster, 
We'll  make  the  young  man  keep  his  vow ; 

Tan.     (aside)     Good !  all  is  up  with  that  impostor. 


(    23    ) 

Bol.  Let  ns  solemnly  deliver  our  verdict. 

Ed.    )  He  is  cook'd,  cook'd,  cook'd, 

Bol.  }         He  is  book'd,  book'd,  book'd, 

Cho.  He  is  cooked,  &c. 

Ed.  One  observation  ? 

Bol.  Sister,  speak  ! 

Tan.     (aside)     Nice  situation ! 

Ed.  His  vow  if  he's  repented, 

Or  somehow's  been  prevented 
Keeping  plighted  troth, 
I'll  free  him  from  his  oath. 

Bol.  No,  no,  we  have  solemnly,  &c. 

Cho.  Considerably  he  is  cooked, 

And  definitely  he  is  book'd ! 


No.  12}.— EXIT   CHORUS.— "COOK'D." 


No.  13.— TEIO.— "OH  JOY!   OH  EAPTUEE  !" 

Falka,  Edwige  and  Boleslas. 

Ed.      What  were  the  words  that  he  said  unto  me, 

When  I  freed  him  from  death  and  from  capture ; 
These  were  the  words,  "  Oh  joy  !  oh  rapture  !" 
Bol.     (to  Falka)     Kindly  say  "  Oh  joy !  oh  rapture  I" 
Fal.     (carelessly)      With  all  my  heart!     "Oh  joy!     ob 

rapture !" 
Ed.       No,  not  a  bit  like  that, 

These  tones  were  not  his,  that  is  flat ! 

etc.,  etc. 
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No.  14.— QUINTET.— "  HIS  ASPECT'S  NOT  SO 
OVEKPOW'KING." 

Falka,  Edwige,  Tancred,  Polbach,  and  Boleslas. 

Bol.)      His)  ,,        ,  ,  . 

P      l      M    I  asPec*  s  no^  so  overpow  ring, 

■*/  tbrow  is  not  so  very  low'ring  ! 

Bol.         I'm  on  the  other  hand,  ferocious, 
Noted  for  deeds  that  are  atrocious  ; 
Spite  of  that  you  may  see  me  cow'ring, 
(This  appears  a  paradox,) 
For  I  don't  wish  to  come  to  knocks 
With  him  whose  aspect's  not  o'erpow'ring  ! 


No.  15.— FINALE  TO  ACT  II.—"  WHAT'S  THE 

EUMOUE  ?" 

Tutti  e  Coro. 

Cno.        What's  this  rumour  that  we  hear  ? 
What  do  the  gossips  say  ? 
Falka  to  the  castle  so  soon  here  returning  ? 

Certainly  some  scandal's  in  this,  well-a-day  ! 
And  to  hear  what  it  may  be  we  are  all  burning. 

Enter  Pelican  and  Arthur. 

Pal.  [aside)  Yes,  it  is  he  !  in  a  scrape,  too,  no  doubt ! 

My  love,  I'm  afraid,  has  somehow  been  found 
out ! 

Becit. 

Pel.         My  lord,  I  will  unfold 

A  dark  and  dreadful  mystery, 
A  scandalous  and  awful  history 
Sir,  your  niece  now  owns  it,  she's  a  boy ! 
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Ensemble. 

Cno.         Why  thus  as  woman  dissemble  ? 
What  could  his  object  be  ? 
All  well  dispos'd  folk  must  tremble, 

"When  they  think  'tis  a  he  and  'not  a  she  f 

Scene. 

Ed.  (to  Bol.)  Brother,  pray  tell  is  this,  then. 

Common  in  the  Upper  Ten  ! 
Bol.         Never  heed  those  things  abstruse, 

You've  got  your  Tancred.     What's  the  use  ? 
Fol.         Now  then,  my  sweet  youth, 

Are  they  telling  the  truth  ? 

Ae.  Yes,  yes,  I  own  the  game  is  play'd, 

And  this — this  is  all  masquerade. 

Fol.         Yes,  but  then  where  can  the  right  girl  be  ? 
Pel.         (pointing  out  Falka)  There  she  is  ! 

I  know  her  by  her  portrait,  see !         [slwics  locket* 
Fal.  (aside)  All's  up  ! 
Fol.  A  bitter  cup  ! 

Fol.  My  poor  head's  in  a  whirl. 
(to  Falka)  Nephew,  are  you  a  girl  ? 
Pel.         Lo  you  !  she  don't  deny  it. 

Ensemble. 

Cho.         Why  thus  as  young  man  dissemble  ? 
Now  what  could  her  object  be  ? 
All  well  dispos'd  folk  must  tremble 
When  they  think  'tis  a  she  not  a  he  ! 

Air. 

Fal.  (to  Fol.)  A  simple  girl  I  am  again, 

And  to  my  eyes  the  tears  come  welling ; 
You  cannot  know  my  heart's  deep  pain, 
Or  thoughts  within  my  bosom  swelling  ! 
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For  obloquy  and  scorn  I  ran, 

To  save  ray  love  ('twas  only  human;) 

But  when  I  feign'd  to  be  a  man, 
I  never  was  the  less  a  woman, 
Pol,  {stiffly.)  That  will  do. 

*      '  \  [falling  on  knees)  Pity,  I  pray  ! 

Pol.         Just  seize  the  youthful  scamp. 

And  make  him  tramp. 
Tan.  [rubbing  hands)    Oh  joy  !  oh  rapture  ? 
Fal.^i 

Bol.  [(surprised)  Oh  joy  !  oh  rapture  I 
Ed.  J 
Ed.  My  brother,  'tis  he  ! 

At  last  my  husband  see.       [lays  hold  of  Tancred. 
Tan.         Me?     You?    No,  no ! 
Ed.  Ah,  those  sweet  accents ! 

All  doubt  at  length  is  past ! 

Fol.  (spoken)  Good  heavens  !  is  this  all  true  ? 

Bol.  (spoken)  Yes  !     Come  brother-in-law,  come  i 

Tan.  (spoken)  No,  no  !     I  am  your  nephew,  save  me 

Fol.     (to  Fal.)     Then  who  are  you  ? 

Fal.     Your  niece ! 

Fol.     Oh !     I  am  going  mad  ! 

Ensemble  and  Chorus. 

Bol.)       To  the  greenwood,  to  the  greenwood, 
Ed.  j  Come,  oh  come  with  me  ! 

Let  us  linger,  let  us  linger, 
Under  the  forest  tree. 

Tra  la  la,  tra  la  la  ! 

Cho.        To  the  greenwood,  &c. 


End  of  Act  II. 
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ACT  III. 

No.  16.— (a)  BRIDAL   CHOEUS— "RAMPART    AND 

BASTION   GRAY." 

Cho.  Rampart  and  bastion  gray, 

Let  them  wear  colours  gay  ! 
Flow'rs,  flags  and  wreaths  be  bringing, 

For  the  battlement  grim ; 
And  if  ye  would  be  singing, 

Let  it  be  wedding  hymn  ! 

Cho.  Rampart  and  bastion  gray,  &c. 

Solo.  Now  ere  dispersing, 

Your  dance  be  rehearsing. 

Cho.  Yes,  ere  dispersing, 

Our  dance  be  rehearsing. 

Tra  la  la,  we  foot  it  heel  and  toe, 

Tra  la  la,  thus  on  we  go  ! 

Tra  la  la,  all  in  measured  time, 

Tra  la  la,  like  some  old  rhyme  ! 

Solo.  Stop  !  stop  a  moment ! 

This  you  see's  all  very  well, 

But  as  any  girl  can  tell, 

There's  a  dance  more  gayHhan  this, 

Dance  we  all  know,  call'd  "  the  kiss  !" 


(b)  HUNGARIAN  RONDO  AND  DANCE— 

"CATCHEE,  CATCHEE!" 

Cho.     Catchee,  catchee,  catchee,  kiss  'em  if  you  can, 
This  is  more  amusing  for  a  girl  and  a  man ! 
Catchee,  catchee,  catchee,  kiss  'em  once  again, 
But  if  that  confuses  you,  the  ladies  will  explain. 
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Solo.    This  you'll  own  is  more  amusing  ; 
Ci-io.    (kisses)     Yes,  again  !  and  yet  again  ! 
Solo,    (hisses)     If  you  feel  the  game  confusing- 
€ho.    (kisses)    Yes,  we  do,  so  please  explain  ! 
Kiss,  kiss,  kiss,  kiss  ! 


No.  16*.— EXIT— "CATCHEE,   CATCHEE  I1 


No.  17.— ROMANCE.— "AT  EVENTIDE." 
Falka. 


At  eventide  the  shades  are  stealing, 
No  longer  is  the  organ  pealing, 
And,  cold  and  pallid  as  her  dress, 
The  Abbess  says  "  My  child,  confess." 
Oh  my  mother,  tell  me  if  love 
Be  of  earth  only,  or  heav'n  above  ? 
"  Love  is  a  sin,  my  child, 

Since  this  grey  world  began, 
Woman  is  aye  beguiled, 
And  always  it  is  man  ! 
Child  !  if  my  words  be  aught, 
Love  not,  love  not !" 
Still,  I  am  only  a  woman, 
And  my  heart  (I'm  afraid)  is  but  human, 

(Or a  pro  me  !) 
One  there  is,  to  me  the  nearest, 
lie's  the  hope  of  my  heart  and  the  dearest, 
(Or a  fro  me  !) 

II. 

Miserrima !  this  love  is  frightful, 

So  wicked  and  yet  so  delightful, 
Are  many  from  this  weakness  free, 
Or  are  they  tempted  just  like  me  ? 
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Oh  my  mother,  that  heart  of  thine, 
Did  it  e'er  throb  with  passion  like  mine  ? 
"  Long,  long  ago,  my  child, 

I  loved — with  earthly  love, 
"Wayward  and  weak  and  wild, 

Unlike  the  love  above ; 
But  I  have  found  it  vain, 
Nor  love  again." 
And  I  too  in  love's  season, 
Oh,  my  mother,  would  know  love's  treason, 

(Or  a  pro  me!) 
But  when  youth  is  over, 
We'll  together  blame  love  and  the  lover, 
(Or a  pro  me  /) 


No.  18.— DUETTO— "  WITH  A  TEAR  IN  OUR 

VOICE." 

Edwige  and  Boleslas. 

Bol.  No  fop  now  on  the  land  dare  scout  me, 

Who  dares  it  on  the  field  must  go  ! 
Regard  my  style  !  there  is  about  me, 
A  certain  air  of  comme  ilfaut ! 

Ed.  These  fine  things  with  my  tone  agreeing, 

I  am  indeed  a  woman  chic ; 
And  ev'ry  court  dame  on  me  seeing, 
Will  rage  with  envy  and  with  pique  ! 

Bol,  At  court  I'll  make  a  deep  sensation, 

And  of  the  ladies'  hearts  make  wrecks ; 
I  feel  my  fatal  fascination, 

Alas  !  then,  for  the  other  sex  ! 

Ed,  And  as  for  me  I  need  no  schooling, 

Tho'  wild  o'er  moor  and  moss  I  ran ; 
I  feel  that  I  was  born  for  ruling, 
And  that  my  empire  shall  be  man  ! 


(     30     ) 

Both.  "With  a  tear  in  our  voice  we  said  it, 

And  far  abroad  did  we  spread  it, 
That  when  the  gold  we  got  from  you, 
Believe  us  we  but  speak  what's  true  t 
We'd  try  our  best  to  do  you  credit, 
To  this  lord  of  noble  birth, 
Let  us  give  his  money's  worth  ! 


No.  19.— AIR  BOHEMIEN— «  THE   GIPSY'S 

FAKE  WELL." 

Edwige. 

Still  I  hear 

Merry  notes  of  the  tambourine 
Kinging  through 

Still  deeps  of  the  forest  green  ! 

But  now  a  lady  in  silk  attire, 
Gay  gallants  the  gipsy  will  admire  ; 
'Mid  love-vows  sigh'd  and  tone  of  lute 
The  far-off  voice  ef  the  wild  is  mute. 

Yet  no  !  I  hear 

Merry  note  of  the  tambourine 
Binging  through 

Still  deeps  of  the  forest  green ! 

Farewell !  0  mountain  to  memory  dear, 
For  a  new  I  leave  ye,  'tis  love  calls  me  here  ; 
But  friends  of  my  girlhood,  with  me  are  ye  yet, 
For  the  heart  of  the  gipsy  can  never  forget ! 


No.  19J.— BELL  CHORUS-"  THERE  THE  BELLS 

GO." 

Cho*  There  the  bells  go  triple  bobbing, 

And  here  comes  the  wedding  train  ; 
Bridegroom  smiling,  lady  sobbing, 
As  we've  seen  once  and  again  ! 


(  31  ) 

No.  20.— DUO  BEBCEUSE— "SLUMBEK,   OH! 
SENTINEL." 

Falka  and  Arthur. 

Fal.  Slumber,  oh  sentinel, 

Slumber  and  dream  securely  ; 
Fast  in  yonder  tourelle, 

Thou  hold'st  thy  captive  surely  ! 

Both.  Slumber,  oh  sentinel,  &c. 

I. 

Ar.  Once  more  do  I  behold  thee, 

Lov'd  one,  as  thou  art ! 
Once  more  my  arms  enfold  thee, 

Queen  of  my  heart. 
The  wide  world's  all  before  us, 

And  though  skies  frown  above, 
One  light  aye  shines  before  us. 

The  star  of  true  love  I 

II. 

Fal.  With  thee  forth  I  will  wander, 

For  I  love  thee  well ! 
To  me  the  palace  yonder 

Is  prison  cell ! 
And  though  the  world  be  chiding, 

And  false  friends  be  flown, 
In  love  this  heart  abiding, 

Is  always  thine  own  ! 

[Pelican  moves  and  yawns, 

Ar;      He  wakes  up  !     Let  us  off  when  we  can,  love  ! 
Fal.     He's  sleeping  !     You  don't  know  our  man,  love! 

Both.  Slumber,  oh  sentinel,  &c. 


(     32     ) 


Fal. 


A  ETA. ) 

Fal.   I 
Fal. 


Fol. 

Arth 
Fal. 

Arth.') 
Fal.  [ 
Fol.  j 

Fal. 


Fol. 
Fal. 
Arth. 
Fal. 

Arth.  ) 
Fal.  } 
Fol. 


No.  21.— TEIO— "NUNKY  DARLING.** 

Falka,  Arthur,  and  Folbach. 

Nunky  darling,  now  pardon, 
And  your  heart  do  not  harden  ; 
A  little  mercy  show, 
I'm  sure  you  won't  say  no  ! 

Nunky  darling,  &c. 

Come  now,  don't  look  so  dreary, 
But  let  me  be  your  dearie. 
I'll  make  you  gay  and  cheery, 

You  mustn't  answer  nay  : 
What's  the  use  of  your  fretting, 
Our  escapade  forgetting, 
You'd  better  have  me  petting 

You,  all  the  live-long  day. 

It's  useless  me  to  wheedle, 
j        Oh,  pray  don't  get  the  needle ! 

Nunky  darling,  &c. 

Ah,  now  I  see  a  wee  smile  beaming, 
Just  like  the  sunshine  after  rain  ; 

Or  like  the  blue  in  heaven  gleaming 
After  a  gale  upon  the  main. 

Just  let  me  be  in  peace  ! 

I  won't !  so  you'd  best  kiss  your  niece* 

Yes,  pray  do  ;  better  so  ! 

One  wee  bit,  tiny  kiss  ! 


Nunky  darling,  &c. 

No,  no  !  I  won't  pardon, 
And  my  heart  I  will  harden ; 
But  little  mercy  show, 
I'm  sure  I  will  say  no  I 


(     38     ) 
No.  22.— FINALE  TO  ACT   III. 

Tutti  e  Coro. 

Fal.  And  now  a  long  good-bye, 

To  dolman,  trunks,  and  sword ; 
'Tis  almost  with  a  sigh, 

I,  woman,  own  man  lord. 
Frankly  (I  do  not  feign), 

Soon  may  occasion  be, 
When  these  I'll  don  again, 

Then  please  to  say  with  me — 

She  is  her  noble  uncle's  heir, 

Henceforth  to  be  his  pride  and  joy ; 

For  a  girl  now  does  he  care, 

This  time  a  girl  is  ten  times  worth  a  boy  ! 

Cho.         She  is  her  noble  uncle's  heir,  &c. 


END   OF    OPERA. 


ALFRED    HAYS, 

4,  EOYAL  EXCHANGE   BUILDINGS,   CORNHILL,   E.O. 

AND 

26,  OLD  BOND  STREET,  LONDON,  W. 


PIANOFORTES. 

Pianofortes,  constructed  with  every  improvement,  in  the  most 
durable  manner,  with  metal  frame  or  combined  iron  and 
wood  bracings.  Specially  adapted  for  the  colonies  and  all 
climates,  and  highly  approved  for  professional  use.  These 
instruments  keep  in  tune  under  the  greatest  amount  of 
wear.     Prices  from  25  Guineas  to  120  Guineas. 

Pianofortes,  manufactured  by  Messrs.  John  Broadwood  &  Sons, 
Messrs.  Collard  &  Collard,  Messrs.  Erard,  Messrs. 
Kirkman  &  Son,  and  other  eminent  makers,  are  sold  by 
Alfred  Hays  at  a  liberal  discount  for  cash. 

Pianofortes  by  the  principal  Continental  Manufacturers,  includ- 
ing the  instruments  of  A.  Bord  and  Nicolas  Erard,  of 
Paris,  on  the  same  terms. 

Pianofortes  by  Chickering,  and  the  most  celebrated  American 
and  German  manufacturers. 

Pianofortes  tuned  and  repaired  by  experienced  first-class  work- 
men. Pianofortes  of  all  makers  for  sale  on  the  "  Three 
Years'  System,"  or  Alfred  Hays'  New  System,  in  which 
the  "  Three  Years1  System1'  is  entirely  superseded  by  a  more 
expeditious  and  advantageous  plan. 


For  Price  Lists,  Terms,  and  all  Particulars,  apply  to 

ALFRED   HAYS, 

4,  Royal  Exchange  Buildings,  E.G. ;  and  26,  Old  Bond  Street, 
London,  W. 


ALFRED    HAYS, 

i,  KOYAL  EXCHANGE   BUILDINGS,   COENHILL,  E.C. 

AND 

26,   OLD  BOND   STEEET,   LONDON,   W. 


CONCERTINAS,  &c. 

English  Concertinas  from  the  lowest  to  the  highest  manu- 
factured prices,  viz.,  Two  Guineas  and  upwards. 

German  Concertinas,  Anglo-German  Concertinas,  Guitars, 
Harmonicons,  and  Harmoni-flutes  of  the  most  approved 
kind. 

MUSICAL  BOXES 

By  Nicole  Freres,  of  Geneva,  one  of  the  finest  collections  in  the 
trade.  Among  them  will  be  found  instruments  with  all  the 
accompaniments  of  Mandoline,  Bells,  Drums,  Castagnettes. 
Expression,  Forte,  Piano,  Flute,  Celeste,  &c. 


METRONOMES, 

Music  Carriers,  Folios,  &c.     Opera  Glasses,  &c. 


Everything  connected  with  Music,  or  the  Musical  Instrument 
Trade,  readily  supplied  on  application  to 

ALFRED   HAYS, 

4,  Royal  Exchange  Buildings,  E.C. ;  and  26,  Old  Bond  Street, 
London,  W. 


ALFRED   HAYS, 

4,   EOYAL  EXCHANGE   BUILDINGS,   CORNHILL,  E.C. 

AND 

26,  OLD  BOND  STREET,  LONDON,  W. 


AMERICAN  QRGANS  &  gARMONIUMS. 

American  Organs  by  the  eminent  firms  of  Clough  &  Warren, 
Mason  &  Hamlin,  Horace  Waters,  and  other  makers,  for 
churches,  public  halls,  and  private  mansions,  containing  all 
the  latest  improvements. 

Alexandre's  Organ  Harmoniums  in  all  models,  and  carefully 
selected  Harmoniums  from  the  factories  of  English  Makers, 
at  prices  varying  from  4  Guineas  to  100  Guineas. 

Pianoforte  Stools,  Canterburies,  Music  Stands,  and  Chairs  in  all 
designs. 

Harmonium  Chairs  in  Oak,  Walnut,  and  Rosewood. 

Double-action  Harps  by  Erard,  new  and  second-hand. 

Every  kind  of  appendage  for  the  Harp. 

Self-acting  Pianofortes,  Orchestrions,  American  Organinas,  &c, 
with  every  modern  improvement. 


For  Price  Lists,  Terms,  and  all  Particulars,  apply  to 

ALFRED    HAYS, 

4,  Koyal  Exchange  Buildings,  E.G.;  and  26,  Old  Bond  Street, 
London,  W. 


ALFRED    HAYS, 

4,  EOYAL  EXCHANGE   BUILDINGS,   CORNHILL,   E.O. 

AND 

26,   OLD  BOND   STEEET,   LONDON,   W. 


VIOLINS,    «fec. 

Alfred  Hays  directs  attention  to  his  stock  of  Cremona  Violins, 
Tenors,  and  Violoncellos  by  the  great  Cremona  Makers, 
Straduarius,  Guarnerius,  Bergonzi,  Amati,  Kugeri,  &c. 
Also  to  the  magnificent  Copies  of  the  above  makers  by 
Paul  Bailly,  pupil  of  Vuillaume,  prices  from  3  guineas. 

Bows. — A  few  fine  genuine  Bows  by  Dodd,  and  other  eminent 
makers.     Other  Bows  of  the  best  make  at  moderate  prices. 

Importer  and  Dealer  (Wholesale  and  Ketail)  in  Koman  and 
other  Strings.  Boman  strings  are  strongly  recommended. 
They  will  be  found  most  satisfactory  in  all  climates,  and, 
from  their  great  durability,  are  the  cheapest  and  best  to 
purchase. 

String  and  other  Bands  provided  for  Quadrille,  Lawn  Parties, 
Dinners,  &c. 


All  Information  on  application  to 

ALFRED    HAYS, 

4,  Royal  Exchange  Buildings,  E.G.;  and  26,  Old  Bond  Street, 
London,  W. 


ALFRED    HAYS, 

4,   EOYAL  EXCHANGE   BUILDINGS,  COBNHILL,  E.O. 


26,   OLD  BOND   STBEET,  LONDON,   W. 


GENUINE   AMERICAN   BANJOS. 

Sole  Agent  in  Great  Britain  and  on  the  Continent  for  Messrs. 
Henry  C.  Dobson  &  Son's  Patent  Open  Back  Silver  Bell 
Banjos. 

These  highly  celebrated  Banjos  are  dome-shaped  on  the 
top  by  a  second  silver  bell  or  cap  curving  round,  and 
forming  a  bell  shape  when  viewed  from  the  inside.  The  tone 
of  even  the  smallest  of  these  Banjos  will  flood  the  largest 
theatre,  hall,  or  room  with  its  exquisite  and  powerful  notes 
without  any  extra  exertion  on  the  part  of  the  player. 

The  Banjo  is  an  instrument  rapidly  coming  into  popular 
favour ;  and  there  are  many  amateurs,  especially  ladies, 
who  are  highly  accomplished  players  on  this  most  pleasing 
instrument. 

PRICE  LIST  OF  THESE  SPECIALTY  INSTRUMENTS- 


No. 


£     s. 

d. 

1  Model  ... 

...     3     3 

0" 

2      „       ... 

...     4     4 

0 

3      „       ... 

...     5     5 

0 

Note  ! — Liberal  dis- 

4       „        ... 

...     6     6 

0        count      to      pro- 

5      „       ... 

...     8     8 

0  )     fessionals  and  the 

6      „       ... 

...  10  10 

0       trade. 

7      „       ... 

...  16  16 

0 

8      „       ... 

...  21     0 

Full  Description  and  every  Particular  concerning  Messrs. 
Henry  C.  Dobson  &  Son's  Silver  Bell  Banjos,  on  appli- 
cation to 

ALFRED    HAYS, 

4,  Royal  Exchange  Buildings,  E.C. ;  and  26,  Old  Bond  Street, 

London,  W. 


ALFRED    HAYS, 

4,  ROYAL  EXCHANGE   BUILDINGS,  CORNHILL,   E.O. 

AND 

26,  OLD  BOND  STREET,  LONDON,  W. 


BRASS   INSTRUMENTS. 

Cornets,  Trumpets,  Flugel  Horns,  Vocal  Horns,  Tenor  Horns, 
Baritone  Horns,  Euphonious,  French  Horns,  Trombones, 
Ophicleides,  Duty  Bugles,  and  Trumpets,  Bombardons,  and 
every  kind  of  Instrument  necessary  in  furnishing  Military 
and  Brass  Bands,  from  the  most  celebrated  Manufacturers 
of  England  and  the  Continent. 

Post  Horns,  Mail  Horns,  Hunting  Horns,  Bicycle  Buglets, 
&c. 

Estimates  given  for  supplying  Instruments  for  Military,  Club, 
and  other  Brass  Bands, 


All  Particulars  on  application  to 

ALFRED    HAYS, 

4,  Royal  Exchange  Buildings,  EC;  and  26,  Old  Bond  Street, 
London,  W. 


ALFRED    HAYS, 

4,   EOYAL  EXCHANGE   BUILDINGS,  CORNHILL,  E.C. 

AND 

26,   OLD  BOND   STREET,  LONDON,    W. 


FLUTES,    &o. 

Sole  Agent  for  Lot's  celebrated  Cylinder  Flutes,  Boehm  System, 
in  Sterling  Silver,  German  Silver,  Cocuswood,  &c. 

Clarionets,  Bassoons,  &c.  manufactured  by  Goumas  &  Co.,  to 
whom  was  awarded  the  only  Gold  Medal  for  Wind  Instru- 
ments at  the  Paris  Exhibition  in  1878. 

Oboes  in  Rosewood  or  Cocus,  with  Silver  or  German  Silver 
Keys. 

Saxophones. 

Octave  Flutes  and  Piccolos. 

Military  Flutes. 

Flageolets  and  Flute  Flageolets. 

Military  Bagpipes,  Reel  Pipes,  and  all  appendages. 

Cymbals,  &c. 

Orchestra,  Kettle,  and  Side  Drums,  &c. 


For  Descriptive  Catalogue  and   every  information  apply  to 

ALFRED    HAYS, 

4,  Eoyal  Exchange  Buildings,  E.C.;  and  26,  Old  Bond  Street, 
London,  W. 


5  per  cent.  Discount  allowed  for  Cash. 


ALFRED    HAYS, 

4.  ROYAL  EXCHANGE  BUILDINGS,  CORNHILL,  E.C. 

AND 

26,  OLD  BOND  STREET,  LONDON,  W. 


Three  Years'  System 

Entirely  Superseded, 

The  New  System  for  purchasing  PIANOS  and  every 
description  of  Musical  Instrument  introduced  by 
ALFRED  HAYS  having  met  with  great  success, 
he  is  induced  to  give  further  publicit}^  to  the  plan  by 
which  Musical  Instruments  of  the  highest  class  can  be 
obtained  upon  Terms  that  offer  greater  advantages 
both  as  regards  Cost  and  Mode  of  Payment  than  any 
system  yet  introduced. 

Tbe  plan  is  that  every  purchaser  (on  this  Hire 
System)  by  paying  half  the  cost  of  the  Instrument  at 
the  time  of  making  the  Agreement,  is  allowed  a 
discount  of  25  per  cent.,  or  one-fourth  from  the 
amount.  Thus,  if  a  Piano  amounting  to  £40  is 
purchased  or  Hired,  a  payment  of  £15  will  represent 
£20,  or  half  the  price;  the  balance,  £20,  can  be  paid 
Monthly,  or  as  most  convenient.  Should  the  purchaser 
prefer  to  pay  the  cost  down,  the  full  discount  of  25 
per  cent,  or  one-fourth  will  be  allowed  from  the  whole 
amount,  that  is,  £30  will  pay  for  the  £40  Instrument. 

It  will  be  at  once  seen  upon  comparison  that  this 
System  is  far  more  favourable  than  the  Three 
Years'  arrangement,  where  the  purchaser  would  not 
only  have  to  pay  the  £40,  but  in  most  cases  10  per 
cent,  in  addition. 


The  Pianos,  Organs,  and  other  Instruments  can  be 
selected  at  any  Makers  that  may  be  preferred. 


25  per  cent,  allowed  for  Cash. 


BOXES,   STALLS, 
AND   SEATS 


FOR   THE 


TALIAN    SPERAS, 

THEATRES, 

(taculs, 

AND 

ALL   ENTERTAINMENTS. 


Seat-Plans  of  all  the  Principal  London 
Theatres  and  Concert  Rooms. 

In  One  Book.         Price  Is. 

AND 

THEATRICAL  TIME  TABLE 

FOE  WARDED  ON  APPLICATION. 


ALFRED   HAYS, 

4,  ROYAL  EXCHANGE  BUILDINGS,  CORNHILL,  E.O. 

AND 

26,  OLD  BOND  STREET,  LONDON,  W. 


